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The Driving Force behind SGLH 
 

 
Visiting Mavisbank © Hannah Tweedie 
 
In this issue of The Pleasaunce we’re focusing on the tremendous contribution our volunteers and 
trustees make to SGLH. In this article, three of our trustees describe what their role involves, (the 
remaining three trustees will be featured in our next issue), while on pages 3 to 6 three of our Glorious 
Gardens volunteers give an enthusiastic account of what they’ve been up to lately and the interest, 
skills-development and camaraderie it involves. 
 
Also in this issue, we’re offering you two challenges: to tell us what you think is the point of garden 
history (page 10), and to help build a bibliography of Scottish gardens and gardening (page 9). 
 
Bob Luther, Honorary Treasurer 

 
The easiest way I can give you an idea of what 
my role at SGLH entails is by describing a 
typical day that occurred last August. The day 
began at 06.45 with a walk with Alison, my 
wife, down to Stockbridge and round Inverleith 
Park. After breakfast, I checked the SGLH inbox 
and advised our Events Secretary Vanessa of 

the names of those registering for the 
Mavisbank event.  
 
Next I chased up members whose 
subscriptions were coming up for renewal and 
prepared the necessary letters and email 
messages for dispatch. I put together a box of 
special editions of The Pleasaunce and 
membership flyers, and drove over to New 
Lanark to leave the box with the CAVLP 
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Secretariat in readiness for the Falls of Clyde 
event scheduled for the next weekend.  
 
When I got home I contacted Sue Hewer and 
resumed work on preparing our application to 
Historic Environment Scotland for funding for a 
project designed as a follow-up to Glorious 
Gardens in 2017-2018.  Then I headed to TSB 
North Castle Street with the latest set of 
cheques to be paid into the SGLH account, 
checking the balances in all our accounts when 
I returned home. The day ended with a phone 
call from Judy, our Chair, on SGLH business and 
a final check for incoming mail in the SGLH 
inbox.    
 
Hannah Tweedie 
 
Garden and landscape history is a relatively 
new interest for me and, if I’m honest, a topic 
which at first I was surprised could be so 
interesting. As the newest member of the SGLH 
board, I’m still learning how everything works.  
 
My role includes helping to publicise SGLH, the 
great work we do, and the events we organise 
for members. It also involves sharing our news 
with the wider world via our Facebook and 
Twitter accounts. Sharing information in this 
way helps us connect with others around the 
world, raise the profile of our organisation, and 
hopefully gain more members - we've already 
made contact with people in the USA and 
Australia. Facebook and Twitter also offer a 
great way for us, as members of SGLH, to 
interact, share information and ask each other 
questions.   
 
So next time you visit a garden or landscape 
which you think other SGLH members might be 
interested in, or when you learn a fascinating 
fact, or even when you have some burning 
question about garden history - why not get in 
touch?  You can look at our social media 
accounts (whether or not you already use 
social media) at:  
 
 www.facebook.com/sglheritage 
 www.twitter.com/sglheritage.  
 
Why not also invite your friends to like our 
page, so that they can see why we all love our 
garden and landscape heritage so much. 
Maybe, like me, they’ll be surprised at how 
interesting a topic it is!  If you don't use social 
media, you can always get in touch via email 

(website@sglh.org) and we can share 
information or questions on your behalf. 
 
Sarah Barron 
 
I’ve been actively involved in SGLH and its 
predecessor the GHSS for a long time. In fact I 
served on the GHSS committee for several 
years under the chairmanship of Neil Manning 
then John West. I believe that protecting and 
managing our historic landscapes is now more 
crucial than ever. As a Planner and Landscape 
Architect, almost every project I work on 
acknowledges environmental heritage and 
requires an understanding of landscape history. 
 
One of our main aims at SGLH is to promote 
the protection and conservation of historic 
landscapes and I was recently involved, with 
Christopher Dingwall, in producing an e-leaflet, 
Advice for Planning Authorities in Scotland, 
which was sent to all of Scotland’s Planning 
Departments explaining our name change, our 
role in conserving Scotland’s gardens and 
historic landscapes, and why our work is so 
important.  
 
We’ve set up a small conservation sub-
committee to look more closely at some of the 
important conservation issues in which we’re 
involved. In the near future we hope to 
produce further SGLH ‘Conservation Advice 
Notes’ to inform and assist planners and other 
organisations to understand the complex 
information necessary to evaluate planning 
proposals, which affect historical landscapes 
and their potential development. Meanwhile, 
we continue to respond to policy issues 
affecting historic parks, gardens and 
landscapes in Scotland and to major cases 
which raise points of principle that matter to all 
our members. 
 
I’m personally very pleased that our new name 
incorporates the word ‘landscape’, which will 
encourage and inspire us to examine our wider 
landscape history that’s been relatively 
unexplored in the range of events previously 
offered to members. 

http://www.facebook.com/sglheritage
http://www.twitter.com/sglheritage
mailto:website@sglh.org
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Glorious Gardens – a Volunteer’s Perspective 
_________________________________________________________________________________________________________________________________ 

 

The former rose garden © Iain Kirkman 
 

“A house and ground. And your own bay tree as well 
And time to yourself. You've landed on your feet. 
If you can't write now, when will you ever write?” 

 
Seamus Heaney, from Glanmore Eclogue in Electric Light 

 
This, with a touch of poetic license, might describe the opportunity offered by SGLH’s Glorious 
Gardens (GG) project. GG is a three-year pilot project to “identify, research, survey, record, interpret 
and evaluate as many historic gardens and designed landscapes as is possible within the time 
available in the two pilot areas.” (Sue Hewer, ‘Glorious Gardens’ The Pleasaunce Issue 8 April 2015) 
 
The aim is to submit findings to the national 
online database Canmore, to be accessed by 
the public and for further research by more 
scholarly parties. As such, it’s a fascinating 
blend of local, social and family history with 
garden and landscape design, and an 
opportunity to develop your research and 
interpretation skills for use here and in wider 
areas of interest. 
 
In many ways, there has never been a better 
time for this. We have access to an ever-
increasing wealth of physical and online 
archives. Despite the economic environment, 
greater interest in the historic landscape is still 
generating serious funding opportunities for a 

new generation of thriving local community 
and amenity groups.  
 
How challenging – and how enriching – the 
project is will vary with the experience you 
bring to it. But it will certainly trigger (or 
expand) your interest in local history and 
archaeology.  If, like me, you’re new to the 
history and terminology of designed gardens, 
you will have a lot to learn, but plenty of 
resources and support to help you do so. 
 
While my first project was perhaps unusual, 
I’m sure my learning experience was similar to 
that of other volunteers. And you can learn a lot 
from your mistakes… 
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1914-1919 war memorial © Iain Kirkman 
 
I selected a local Victorian public park in the 
(sadly mistaken) belief that it would be a 
gentler introduction than an older landed 
estate. Zetland Park in Grangemouth is on what 
was the site of a medieval abbey farm and 
granary. It was acquired by a local family 
following the Reformation and used for pasture 
and arable farming. In 1880 it was donated to 
the local council as a public park and reflects 
civic fashion and the vicissitudes of peace and 
war over 130 years. At present, three decades 
of funding neglect are beginning to be reversed 
by vigorous local community action. 
 
This is not something research volunteers can 
do on their own! Northlight provides training in 
online and field research and interpretation, 
and you will need the support and 
encouragement of their Project Officers 
throughout. The project has subscription 
access to online resources most individuals 
can’t afford. Northlight provides cameras, 
tablets and other equipment needed. Many 
sites are in private ownership and the backing 
of SGLH / Northlight can assist with access. 
 
So, what have I learned so far? A key lesson 
was that the GG research and recording 

process follows a particular order for very 
good reasons! Start with the historical maps. 
They give you the overall layout of the site and 
the phases of its development as a framework 
for more detailed analysis. Leaving this until 
later can cause no end of confusion! 
 
I also had some difficulty fitting (oh alright, 
forcing) the features of a Victorian public park 
into the categories intended for a historical 
estate, but we now have a framework for that 
too. 
 
Familiarise yourself with the Project recording 
systems. These include handwritten and tablet 
recording for later transfer to an online record 
of sources and site components, alongside a 
formal report pulling it all together. Northlight 
has amended these systems as a result of the 
early pilot projects and these are now much 
more straightforward (no, really). 
 
As well as online resources, you should find 
plenty of information in local libraries and 
archives. There will often be a local history 
group, and perhaps a regular publication, with 
valuable articles on the history, archaeology 
and present state of your site. Check whether  
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New planting of apple trees © Iain Kirkman 
 
councils have produced conservation / local 
area plans, (bear in mind that your area of 
interest may not always have been in its 
present parish or council area). 
 
Always check if there is a local amenity society 
(e.g. Friends of…). Local groups will have access 
to resources you might not otherwise hear 
about and will have lots of additional local 
knowledge. Most importantly, it's their patch 
and it's only good manners to clear your work 
and results with them. 
 

 
Park entrance © Iain Kirkman 
 
As well as the written records, there may have 
been archaeological investigation of your area - 
we were fortunate in being able to join an 
archaeological dig at the site, which provided 

evidence of the date and location of the 
medieval abbey farm.  
Take lots of photos when you have the chance 
– what you want to illustrate will change as you 
learn more about the site, and the weather will 
not always be suited to photography! 
 
To sum up, the Glorious Gardens project offers 
an unusual mix of experience and skills 
development for volunteers and community 
groups and the opportunity to feed into and 
influence the protection and development of 
the local historic environment. It’s a fascinating 
blend of desk based and outdoor activity, 
challenging and informative and – best of all – 
fun! 
 

Iain Kirkman 
 
 
With grateful thanks to the Grangemouth Heritage 
Project and Steven Mathew of Friends of Zetland 
Park. 
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Glorious Gardens – More Volunteer’s Eye Views 
 

 
Definitely our youngest volunteer - Sophie Innes mans the stall © Lorna Innes 
 
“It was an early, misty start at Overton Farm Fruit Day on Saturday but we got there and set up and 
had a wonderful day talking to various people and letting them know what the Glorious Gardens 
project is all about. Several of our volunteers helped out. We had various people showing an interest 
in joining the project too and helping to research the history of some of these lost and forgotten 
gardens in the Clyde Valley. It was a great day out and was lovely to meet so many people that are 
interested in this heritage - unfortunately busy modern lives preclude some from joining us but 
hopefully they will follow our progress on twitter (@GardenScot) or on Facebook (go to 
https://www.facebook.com/groups/gloriousgardensscotland/). Of course, while this was a Clyde 
Valley event we are also looking at properties in the Falkirk area if you would like to get involved in that 
region!” 
 

Lorna Innes, October 2016  
 
 
“Had a really good day down at Cambusnethan's 200th anniversary on Saturday. Cheryl also made it 
there with her husband. Met with two women at the event who had lived there as children - in the 
1960s and the late 1970s/early 80s. They were extremely helpful as were many of the other attendees 
who happily shared knowledge and memories.” 
 

Maureen McKeown, August 2016 
 
 
 

If you’d be interested in volunteering to join the Glorious Gardens team, please 
email linnes@yorkat.co.uk. 
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Raising Funds for Glorious Gardens Phase 2 
_________________________________________________________________________________________________________________________________ 

 
It is hard to believe that we are in the final year of Glorious Gardens Phase 1 (GG1) and that the time 
has come to bid for further funding. There may be some members who are unfamiliar with the bidding 
process and this is as good a time as any to explain what is involved. 
 
Perhaps the most important point is that, 
whether the funding body is private or public, it 
will have its own objectives which potential 
beneficiaries are required to meet. It will seek 
to gain publicity from the projects that it funds 
- and the emphasis is on projects. It is difficult, 
if not impossible, to obtain funding for core 
work.  
 

 
Selections from the Glorious Gardens photographic 
collection © Lorna Innes 
 
Glorious Gardens is funded in part by Historic 
Environment Scotland (HES) and in part by the 
Heritage Lottery Fund (HLF) via the Clyde and 
Avon Valley Landscape Partnership (CAVLP) 
who have subcontracted one strand of their 
very large undertaking to SGLH. We, in turn, 
have subcontracted the delivery to Northlight 

Heritage in both the CAVLP and Falkirk Council 
areas. HES, as Historic Scotland (HS), has 
funded GHSS and subsequently SGLH for many 
years and is likely to remain our first port of call 
for the foreseeable future. 
 
Following the amalgamation of HS and 
RCAHMS to form HES, an Organisational 
Support Fund has been set up to provide 
financial support to organisations responsible 
for the operation, management or safeguarding 
of historic environment assets. HES looks to 
these organisations to assist in the running of 
defined projects that help to deliver HES's grant 
outcomes. The fund is administered through 
five programmes: 
 
 Historic Buildings Repair grants 
 Ancient Monument grants 
 Conservation Area Regeneration Scheme 
 City Heritage Trust 
 Archaeological Grant 
 
We fall within the Archaeological Grant 
programme. The objectives we need to meet 
and examples of how we might meet them are 
shown in the table on the next page. The 
outcomes in the green boxes are of particular 
importance. 
 
Work has been proceeding on the 
development of a bid for Glorious Gardens 
Phase 2 (GG2) as a follow-up to GG1 based on 
the above outcomes. Let us hope that the 
outcome for SGLH will be successful! Our 
submission met the deadline of the end of 
September and the decision will be known in 
January 2017. A green light would mean that 
work on GG2 could begin in April 2017. Cross 
your fingers! 
 

Sue Hewer 
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Archaeology Programme Outcome Indicative Measure of Success (Examples) 
 
Management and maintenance of the 
historic environment is improved 
  

 
Historic sites or properties have a management and 
maintenance plan in place and implemented 
Number of owners adopting good practice (via training and 
other means to encourage active maintenance) 
 

 
Conservation and/or archaeology skills 
within the historic environment and 
connected sectors are enhanced 
 
 

 
Number of training sessions delivered 
Number of people receiving accredited qualifications 
(where qualifications are defined) 
Number of people receiving non-accredited training 
Impact of training on recipients behaviour / activities 
Number of training opportunities created 
Number of activities provided to bring communities 
together 
Number of participants in community activities 
 

 
The historic environment sector has 
strong representation  
 

 
Number of events / consultative processes delivered 
Number of organisations engaged in advocacy as 
contributors (from the sector) 
Production of outputs to be used by HES and others – e.g. 
view of / from the sector 
Number of community volunteers trained 
 

 
Our understanding of the historic 
environment, its opportunities, and 
solutions to existing and emerging 
challenges is enhanced 

 

 
Impact of applying the findings of research funded by HES 
Number of times research and new information has been 
consulted 
Research provides greater understanding of opportunities 
and challenges 
Research provides guidance on pursuing opportunities or 
addressing challenge 
 

 
Knowledge disseminated informs better 
decision making processes 
 

 
Number of dissemination activities undertaken 
Number of people participating in dissemination activities 
Impact of information disseminated on behaviour / activity 
 

 
Existing and new audiences will have 
opportunities to access and learn about 
the historic environment  
 

 
Proactive approaches designed to engage new audiences 
with historic sites and properties 
Number of people from under-represented audiences 
engaging with historic sites and properties  
 

 
People and communities enjoy the 
historic environment 
 

 
Number of participants in initiatives by audience type / 
segment 
Number of people accessing historic sites and properties 
User perspective on quality of the experience 
Users will have had an enjoyable experience 
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Help Build a Bibliography of Scottish Gardens and Gardening 
_________________________________________________________________________________________________________________________________ 

 

 
     Illustration from Sir Henry Steuart, The Planter's Guide, 1828 
 
In welcoming the publication of Forbes Robertson's Early Scottish Gardeners and their Plants, 
Christopher Dingwall, Vice Chair of SGLH, remarked that "Substantive books about Scottish garden 
history are something of a rarity, taking up no more than a foot or so of shelf space even for the most 
avid collector" (Scottish Historical Review, Volume 94, Issue 1).  
 
A few weeks ago, another SGLH member, 
Shiona Mackie shared with SGLH via our 
Facebook page a post from the Lost Houses of 
the Clyde Valley page which showed some 
illustrations from The Planter's Guide: A 
Practical Essay on the Best Method of Giving 
Immediate Effect to Wood by the 
Transplanting of Large Trees and Underwood 
by Sir Henry Steuart (1828). The book was 
"originally intended for the Climate of Scotland" 
and Sir Henry developed his theories and 
practical advice at his country seat of Allanton 
House in Lanarkshire.  
 
Neither the Editor of The Pleasaunce nor the 
Glorious Gardens Supervisor had come across 
the book before, and this set us wondering 
what other interesting texts you have all come 
across. They might be texts considering topics 
of regional or local interest, or focussing on a 
particular aspect of gardening in Scotland in the 
past.  

For anyone and everyone researching the 
history of Scottish gardens, gardening or the 
"improvement of real landscape" (Steuart) both 
now and in the future, we think it would be of 
great assistance to build up a list of books, 
articles, and references in more general works.  
We've made a start on the list, which you can 
see on the SGLH website (http://sglh.org/), but 
to make our project a success, we need your 
help. Please add to it anything that you can, in 
the format given on the next page, by emailing 
your entry to markiivm@gmail.com. If you 
know how to source the publication in 
question, please include that (for example, did 
you find the book or article in a particular 
library or archive, or online?).  
 
If we've whet your appetite, you can find 
Steuart's The Planter's Guide at: 
https://archive.org/details/plantersguidebe00s
cotgoog. 
 

http://sglh.org/
https://archive.org/details/plantersguidebe00scotgoog
https://archive.org/details/plantersguidebe00scotgoog
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Examples from the bibliography 
 

 

Primary Source 
Author Title Publisher Place and date of 

publication 
Comments 

Cockburn, J 
& Colville, 
James (ed) 

Letters of John Cockburn of 
Ormiston to his Gardener 
1727-1744 

Scottish 
History 
Society 

Edinburgh, 1904 Second-hand copies 
available. Also available in 
some libraries. A revealing 
read. It might change your 
view of what an 18th century 
gardener did! 

 
Secondary Source 
Author Title Publisher Place and date of 

publication 
Comments 

Robertson, 
Forbes W 

Early Scottish Gardeners 
and their Plants: 1650-1750 

Tuckwell 
Press 

East Linton, 2000 Second-hand copies 
available. Also available in 
some libraries. Beautifully 
researched. Deals with areas 
of historical horticulture not 
considered in detail 
elsewhere. 

 
Journal articles 
Author Title Publisher Place and date of 

publication 
Comments 

McKean, C The Scottish 
Renaissance 
Country Seat 
in its Setting 

Garden 
History xxxi 
(2005) 141-
162 

Garden 
History 
Society 

London, 2005 Please contact Sue Hewer 
(suehewer1@btopenworld) 
for a digital copy. A practical 
view of the setting of a 
Scottish Renaissance country 
seat. 

 
 
 
 

We challenge you to tell us – 
What’s the point of garden history? 
  
Charles Quest-Ritson comments in his book The English Garden: a Social History "Gardening is social 
history. It has little to do with the history of art or the development of aesthetic theories - and nothing 
to do with moral forces, artistic tasks and the psychology of perception. It is all about social 
aspirations, lifestyles, money and class."  
 
How would you respond to Charles Quest-Ritson’s view? What was it that made you become 
interested in the history of gardens and designed landscapes, and why do you think it is important for 
us to study them? Email us at markiivm@gmail.com with your answer (up to 250 words) to the 
question – ‘What's the point of garden history?'.  We'll publish a selection of answers in forthcoming 
issues of The Pleasaunce; anyone whose entry is published in The Pleasaunce will receive an original 
print of the SGLH logo.  
 
If you'd like a more difficult challenge - tweet us your answer (there's a limit of 140 characters there!). 
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Wilson Mark Turnbull 
_________________________________________________________________________________________________________________________________ 

 

 
Mark Turnbull in the Madeira Botanic Garden, early 2016 © Sharon Turnbull 
 
Mark Turnbull, who died in May aged 73, was described, in an aside, by one delegate at the Edinburgh 
Squares and Gardens Conference in 2014 as "the grand man of landscape architecture in Scotland".  
His name may not be as widely recognised as Jellico or Crowe but he is a part of that continuum in the 
contribution he made to understanding and conserving the landscape particularly of his beloved 
Scotland. 
 
Born in Musselburgh in 1943, Mark trained first 
as an architect at Edinburgh College of Art after 
which a Fulbright Scholarship took him to the 
University of Pennsylvania in 1968 where he 
was awarded a Masters in landscape 
architecture and the Faculty Medal. It was at 
'Penn' that he assisted Ian McHarg, the founder 
of the department, with the book Design with 
Nature (1969), which pioneered ideas around 
Ecological Planning. This would become an 
influential publication that encouraged 
designers to work with nature rather than try to 
subjugate it. In the year when we are 
celebrating the tercentenary of the birth of 
Lancelot 'Capability' Brown, it is noteworthy 
that Design with Nature was full of praise for 
the English Picturesque style of garden design, 
in which the possibilities of the natural 
landscape were celebrated over the artifice of 
the French style. 
 
In 1970 Mark moved to California where he was 
Assistant Professor at the University of 

Southern California for four years. As well as 
teaching architecture and landscape 
architecture he was responsible for the 
research and development of computer 
applications and visualisations and how these 
could assist with large- and small-scale 
landscape projects; knowledge that he brought 
with him on his return to Scotland in 1974. 
 
After a period with W J Cairns & Partners as an 
associate then partner, he formed the Turnbull 
Jeffrey Partnership with Alan Jeffrey in 1982 and 
continued to develop the practice after the 
partnership was dissolved in 1988. His ability to 
absorb information and to determine a path to 
a solution with minimal fuss instilled 
confidence in the people he worked with and 
his guidance was much sought after. 
 
In 1999 he set up Mark Turnbull Landscape 
Architect as a small design-led practice 
concentrating on master-planning, landscape 
design and visual and landscape assessment. 



12 
 

 
Mark was generous with his time and believed 
firmly in the importance of contributing to 
public service. He was an external examiner at 
his Alma Mater, Edinburgh College of Art; 
Chairman of the Edinburgh Green Belt Initiative; 
Director and Vice Chair of the Lothian 
Greenspace Trust; Member of the Royal Fine 
Art Trust for Scotland; Chair of the Landscape 
Institute Scotland (LIS) and Chair of the 
Landscape Institute Technical Committee and 
consequently a member of the board of 
trustees. 
 
From the perspective of historic gardens and 
landscapes, it was perhaps as a member of the 
Countryside Commission for Scotland (CCS) 
during the 1980s that Mark made his principal 
contribution to the conservation of this 
precious and fragile resource. The Inventory of 
Gardens and Designed Landscapes in 
Scotland was first published in 1987 and 
continues to be updated as an evolving 
catalogue as new sites are discovered and 
meet the threshold for inclusion. Urban parks, 
cemeteries and gardens have been added to 
the list in recent times but the majority of the 
Inventory sites are estate or park landscapes 
associated with country houses, a legacy of the 
original, principal sponsor, the CCS. 

 
A man of contrasting aspects Mark was self-
effacing yet self-confident, focused yet 
mischievous, serious but the possessor of a big 
laugh that could rock the foundations of the 
High Street from his HQ in the basement of 
Sandeman House. You always knew when the 
boss was back from whatever public inquiry, 
Scottish Office meeting or sailing trip he had 
been away at. Most of all Mark was a loyal and 
principled adviser to his clients and a best 
friend to those that work in the landscape 
profession. He was respectful of others and 
able to articulate with clarity complex ideas 
and solutions; a man of few words, when Mark 
Turnbull spoke, people listened. 
 
He remains a role model of what can be 
achieved with hard work and dedication in the 
service of the landscape he championed and 
loved. 
 
He is survived by his wife Sharon. 
 

Vanessa Stephen 
 
 
 
Mark Turnbull, born 1 April 1943, died 19 May 
2016. 

 
 
 
 

Forthcoming Events 
 
Joint Spring Lecture with Friends of Royal 
Botanic Garden Edinburgh 
 
'Veterans of the Designed Landscape: 
Scotland's heritage trees in parks and gardens' 
by Donald Rodger, Arboriculturist, co-author of  
Heritage Trees of Scotland 
 
Thursday 16 March 2017, 7.30pm, Royal Botanic 
Garden Edinburgh Lecture Theatre 
 
Price to be confirmed 
 

 
AGM and Lecture 
 
After the AGM there will be a lecture on the Earl 
of Mar by Margaret Stewart 
 
Saturday 6 May 2017, time and venue to be 
confirmed 
 
Price for lecture to be confirmed 
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A Scottish & Australian Response to  

Lancelot Brown’s 300th Birthday 
_________________________________________________________________________________________________________________________________ 

 
     
Being  too deaf and too decrepit to attend the 
Garden History Bath University celebration of 
Brown’s  300th birthday, I later received by 
post, with pleasure, its conference papers, (Vol 
1 : 44 ), and sat down to read them. As a 
practitioner, teacher and long-time devotee of 
landscape design, there seemed to me to be 
one or two omissions. 
 
I first came across Brown by name in Sydney in 
1959, when his namesake, a celebrated 
gynaecologist, asked me for advice on the 
black spot on his roses. I talked knowingly and 
ignorantly of sprays and fungicides, but if I had 
known better I would have advised him not to 
have cultivated plant introductions, and 
certainly not in the wrong soil and the wrong 
climate. 
 
Some things however do transfer worldwide, 
and one of them is the Brownian image and its 
method. In UNESCO World Heritage terms it 
has ‘Outstanding Universal Value’ (OUV), but 
what exactly is this elusive commodity? The 
conference papers did not tell me. 
 
All of the papers made close use of Stroud’s 
standard life of Brown1, which places him very 
thoroughly in his time (1716 - 1783) as the great 
practitioner of the so-called ‘natural mode’ of 

                                                             
1 Stroud D. (1975 new edition) Capability Brown, London, 
Faber & Faber. 

landscape design. All of the papers happily 
catalogued his signature use of serpentines, 
mounds, tree clumps and open water and his 
tools of trade, but none gives credit that his 
legacy was, and is, far more than the sum of 
their earthworks, plantings, and drainage. What 
then? 
 
Perhaps the best way of both assessing and 
demonstrating the ‘universal value’ of Brown’s 
legacy is to show how it fulfils the summary 
truth of Alexander Pope’s great aphorism: 
 
“He gains all Ends, who pleasingly confounds, 
Surprises, varies, and conceals the bounds”2 

 
And how better, ironically, than to do this by 
describing three idiomatic Brownian 
improvements in Scotland, a country he never 
visited but in which he was much imitated.  
                                                       
The best of these, according to J.C.Loudon3, 
was the Marquis of Abercorn’s Duddingston 
House Estate, Edinburgh (1750 ff), the house by 
Brown’s waspish rival Sir William Chambers, 
and its policies by Robinson, nephew of the 
King’s gardener at Kensington. 
 
Figure 1 shows the estate as surveyed by 
Ainslie (1812); displaying all the elements of a  

                                                             
2 Stroud D. op.cit. p157 
3 Loudon. J. C. (1824) Encyclopaedia of Gardening, 
Loudon. Longman. P82 
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typical but modest and scaled-down Brownian 
improvement; with its central palace-fronted 
Palladian villa; its principal rooms overlooking 
middle-distance open water; and with a 
perimeter carriageway through belted 
woodland, offering ‘peep views’ to and from 
the house4, and its gently-sweeping lawns and 
pastoral prospects. 
 
Today, what is curiously forgotten is that the 
50-odd grid-enclosed subscription gardens of 
Edinburgh’s World Heritage Georgian New 
Town, are, like their English contemporaries, a 
kind of inside-out urban version of the 
Brownian model of Figure 1. 
 
Figure (2), for example, of Moray Place Garden 
(1820 ff), has the same pictorial circuitry, the 
same billowing edge of forest hardwoods and 
curving lawns, but with their relationship 
reversed; and with the houses on the outside, 
and the ‘peep views’ from them down into and 
back from the garden, framed between 
perimeter trees; with the tree and shrub-
planted central roundel allowing only partial 
views of the whole; and all in close illustration 
of Pope’s aphorism and the spirit of the Figure 1 
Brownian model.        
           
Figure 3, also in Edinburgh, shows a modern 
(1967) interpretation of this Brownian idiom; an 
enclosed garden square, like Figure 2 shared by 
surrounding householders, but with the  

                                                             
4 The house (A listed) survives, but its policy grounds are 
largely dismembered; its lakes drained, its parkland a golf 
course; its carriageways lost; and with a secondary school 
and flats occupying its walled gardens, stables and 
surrounds. 
 

 
bounding service road removed to the outside 
building line, for recreational peace, ease of 
access and child safety5 (5). 
 
The American landscape architect F.L.Olmsted 
was one of the first to promote this kind of 
'greenheart' planning in the expansion of 
Boston, Massachusetts6. During the 1930s it 
was taken up by Clarence Stein as so-called 
'Radburn planning' in a pictorial circuitry which 
excluded the motor car; and in British post-
World War II official housing handbooks 
serving new town planning. In Scotland its 
most notable application was at Cumbernauld 
New Town7, under the guidance of landscape 
architect Peter Youngman, and very much in 
sympathy with the Brownian idiom. 
 
The biggest surprise to me in reading the 
conference papers, was that I found no 
mention of Brown's extraordinary skill in 
marshalling the painterly effects of light; and 
particularly that of side and top shades and 
shadows as they move across his 
compositions. 
 
Landscape designers today, and by second 
nature, use the tools of marked survey 
contours, isovists and computer simulation to 
carefully judge the position, shape and height,  

                                                             
5 The Architects' Journal (November 25th 1970) 'Co-
ownership Housing, Southfield, Barnton' pp 1245-1258 
6 Report of the Board of Metropolitan Park, 
Commissioners, Public Document No48, Commonwealth 
of Massachusetts, Boston, Jan 1900 
7 Byrom J. Studies of local Open Space in British Housing, 
(PhD unpub 1976) Vol 3 Case Study Park 3 West pp 308ff. 
Univ Ed. 
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moods and mode, of all features reading in 
shade and shadow as the daily and seasonal 
sun-path moves over them; and as the ever 
changing sky reflects in still and broken water, 
hourly and fifteen degrees at a time. To the 
painters of the British landscape school, 
Alexander Cozens, Gainsborough, Parkes 
Bonnington, Constable and Turner, this was 
understood by long practice; and by Brown 
and Repton too, facing into the light to shape 
their compositions. It was and remains 
certainly a great part of their universal value. 
 
Placing the Brownian idiom within the Georgian 
Estate in its world totality, with its great 
emphasis on order, degree, priority and place, 
expressed at its best in the town planning of 
Bath and Edinburgh, it may be seen as a 
judicious balance of the Grid and the Anti-Grid. 
Capability Brown, had he but known it, was 
and is the great exponent of the Anti-Grid, just 
as Marlborough, forming his troop squares at 
Oodenarde, Malplaquet and Blenheim was, 
from disciplined necessity, the great proponent 
of the Grid. 
 
In passing, Brown's own Anti-Grid, would-be 
Elysium at Fenstanton, undeveloped at his 
death, looks, at face value, capable of a 
treatment close to that of Figure 1; with the 
added advantage of a borrowed principal view 
of the Fenstanton Church spire8. As an 
induction to the Brownian idiom it would surely 
make an excellent subject for a student 
competition, to round off our 300th celebration 
of his birthday. 

                                                             
8 Stroud D. op.cit. P109 and BBC4 3rd October 2016 

 
 
In UNESCO 'OUV' terms, all such Brownian 
Anti-Grid compositions would have been 
greatly approved of by the pioneering Scots 
biologist/planner Sir Patrick Geddes; and we 
need them now not merely at local and district 
levels, but to extend far-sightedly into the 
energy-efficient use of our countryside at 
regional and national levels. Oliver Cox, in one 
of the conference papers9, hints at the great 
need for such understanding, and for garden 
historians to join with architects and planners 
in vigorously publicising and practising it. Over 
all of this, and in responding always and 
infinitely variably to the Spirit of Place, in 
upholding our biosphere's imperative of clean 
air, clean soil and clean water, Pope's aphorism 
and Brown's ghost hover and guide. 
 
A charming coda to the conference papers is 
Verena Mauldon's account (op cit pp191) of 
Governor Lachlan Macquarie's and his wife's 
Government House Garden at Sydney's 
Parramatta; professing but entirely innocent of 
Brown, and today, roses and all, a fitting tribute 
to the most distinguished (and Scottish) of 
Australia's early governors. All hail then and 
many happy returns to the Switzer - 
Bridgemen - Addison - Pope - Kent - Cobham 
- Burke - Hogarth - Mason - Thomson - 
Whately - Walpole and Brown lineage and the 
future of The Landscape Garden. 'Allons mes 
amis, il faut cultiver nos jardins'. 

John Byrom

                                                             
9 Garden History 44 Suppl 1 Autumn 2016,  'Capability 
Brown: Perception and Response in a Global Context' 
pp181-189 
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Book Review 
__________________________________________________________________________________________________ 

 
Sarah Rutherford: Capability Brown and his 
Landscape Gardens National Trust Books 
 
Sarah Rutherford's Capability Brown and his 
Landscape Gardens might be characterised as 
an immensely enjoyable 'primer' on the subject 
of probably the best known English garden 
designer to date. 
 
Published by the National Trust to celebrate the 
300th anniversary of the birth of Lancelot 
Brown; eighteen of whose landscape gardens 
are in their guardianship, the book is arranged 
in five chapters; with particular emphasis on his 
'life's' work at Croome, Worcestershire. 
 
Each chapter focuses on an aspect of Brown's 
life, times and work.  This has the advantage of 
providing historical context against which his 
entrepreneurial skill, talent for attracting clients 
and, despite poor health, his phenomenal work 
rate are set.  There is also a chapter on his 
architectural work for which he is rightly less 
celebrated and useful summaries of his 
contemporaries, followers and mimics.  The 
structure does lead to some repetition and 
there are occasional inconsistencies that could 
have been edited out, but the narrative is held 
together by the common theme of Brown's 
good fortune that runs through the chapters of 
this eminently readable and well-illustrated 
book, like one of Brown's dry valleys or 
serpentine water bodies. 
 

 
Hanbury Hall, Worcestershire. A large geometric 
garden was soon replaced by the ‘serpentine line of 
beauty’ © National Trust Images/Mike Calnan 

 
 
Lancelot Brown was lucky to have been born 
the third child of a Northumbrian estate 
steward, lucky to have been taken on by 
William Loraine, the landowner from whom he 
learned the skills of improving the land.  Lucky 
to come of age at a time when "the buzzword 
was Improvement" and there was an endless 
supply of landowners desperate to improve 
their estates.  Lucky to have been born in a 
country far removed from the upheavals and 
catastrophes of other European states and 
where the maritime climate was ideal for his 
simple and effective palate of grass, trees and 
water.  Perhaps most of all Brown was lucky to 
emerge from his employment as head gardener  
to Lord Cobham at his renowned, visionary 
garden at Stowe just as the Enlightenment and 
Britain's emergence as a world power brought 
vast wealth to outward thinking patrons of all 
stripes. 
 
Of course it was not luck alone that brought 
Brown such enduring success, as is made clear 
by the author.  The maxim "the harder I work 
the   luckier I get" was as apposite to Brown as 
it is to high fliers today. He was land surveyor, 
engineer, gardener and architect who could
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Stowe, Buckinghamshire, where Brown first made his name in the 1740s © Anna McEvoy 
 
size up a site and see its potential at a glance.  
He was driven by his own enthusiasm for his 
craft, the consummate business man who kept 
his political thoughts to himself and had an 
"unbeatable" client list.  He would oversee, on 
average, six projects at any one time travelling 
up to 75 miles a day on horseback, managing 
his foremen and handling clients with charm 
and good humour, a particular skill of the third 
born; eventually he "worked himself to death"; 
though not before enjoying a night out with his 
patron the 6th Earl Coventry. 
 
In a rather touching section, Lancelot the man, 
Rutherford makes the point that yes, Brown 
was the right man, in the right place at the right 
time; but he never indulged in sharp practice, 
was honest and fair, sharing his success with 
those who worked for him and preferred the 
company of his wife and family to that of 
royalty, the aristocracy, nobility and gentry 
who sought him out. 
 
As to his legacy, 'Capability' Brown is a name 
synonymous with the English landscape 
garden. He was not the first in his field nor the  
 
 

last, yet he still eclipses Cobham, Kent and 
Repton in the popular imagination.  It is hard to 
imagine the rural shires of England without his 
artistry.  
 
Whilst he may have been lucky Lancelot, Sarah 
Rutherford captures the life and times of a man 
who worked hard for his success and for the 
success of others, had the touch of genius but 
remained grounded, steering well away from 
the notorious by-ways of Georgian England. 
 

Vanessa Stephen 
 
 

 
 
 
 
“I hope I may die before you so that I 
may see heaven before you improve 
it.” 

A remark made to Capability Brown  
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Books 
_________________________________________________________________________________________________________________________________ 

 
 
The Secret Life of the Georgian Garden: Beautiful Objects and Agreeable Retreats 
Kate Felus 
I.B.Tauris,  
 
The Georgian garden has also been hailed as the greatest 
British contribution to European Art, seen as a beautiful 
composition created from grass, trees and water - a 
landscape for contemplation. But scratch below the 
surface and history reveals these gardens were a lot less 
serene and, in places, a great deal more scandalous. 
Beautifully illustrated in colour and black & white, this 
book is about the daily life of the Georgian garden. It 
reveals its previously untold secrets from early morning 
rides through to evening amorous liaisons. It explains 
how by the 18th century there was a desire to escape the 
busy country house where privacy was at a premium, 
and how these gardens evolved aesthetically, with 
modestly-sized, far-flung temples and other eye-
catchers, to cater for escape and solitude as well as food, 
drink, music and fireworks. Its publication coincides with 
the 2016 tercentenary of the birth of Lancelot 'Capability' 
Brown and the book is uniquely positioned to put 
Brown's work into its social context. 
 

 

 
 

 
 
The Gardens of Arne Maynard 
Arne Maynard 
Merrell Publishers Ltd  
 
Arne Maynard is known for his award-winning gardens 
at the Royal Horticultural Society’s Chelsea Flower Show 
and for his beautiful and sympathetic gardens for private 
houses across the world. Central to his work is his ability 
to identify and draw out the essence of a place, 
something that gives his gardens a particular quality of 
harmony and belonging. Maynard is also a passionate 
gardener himself, and is transforming the garden around 
his house in Wales. This garden is one of those featured 
in the book, offering unique insights into his design 
methods. Also featured is Maynard s first garden of his 
own, at Guanock House Norfolk, where over 10 years he 
created a formal layout including a kitchen garden, 
herbaceous borders and a knot garden from a field. Each 
of the gardens is specially photographed and described 
through the seasons by Maynard himself, including 
details of the brief and plant selection. The book also has 
features on various topics close to Maynard s heart. 
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