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Looking Forward 
 

 
Visiting Mavisbank © Hannah Tweedie 
 
As we approach our third AGM, we find ourselves thinking harder than ever about the future 
development of SGLH. Our future is in the hands of our members and volunteers, and we are very 
keen that members should become more involved in our ongoing work to promote and protect 
Scotland’s historic gardens and designed landscapes. 
 
In particular, we want to see new people joining the Board of Trustees. This is one reason why, in our 
last issue, we asked three of our trustees to describe what their role involves. In this issue, two more 
do the same. All this should give an idea of how varied the work can be, and how all sorts of people 
can contribute to a task we all believe in and which is deeply rewarding. 
 
In this issue, we also focus on a selection of enthralling books on gardening – including one by SGLH 
member Bill Brogden – and we publish a lively response to our challenge to answer the question, 
‘What’s the point of garden history?’   
 
Christopher Dingwall 

 
My interest in historic gardens and designed 
landscapes can be traced back to the early 
1970s, and to lectures by the late Dr Hugh 

Prince at University College London. This led to 
my joining the Garden History Society in 1984, 
and becoming a member of the GHS Scottish 
Group Committee soon afterwards. After a year 
spent at the University of York in 1987-1988, 
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studying for my MA in Conservation Studies 
under garden historian Peter Goodchild, I 
returned to Scotland, since when my working 
life has been concerned with Scotland’s 
gardens and their conservation. From 1992 to 
2004 I served as Conservation Officer with the 
GHSS, arguing the case for gardens and 
designed landscapes to be given greater 
recognition, and to be afforded greater 
protection in their own right as part of the 
nation’s cultural heritage. 
  
On standing down as Conservation Officer in 
2004, I was persuaded to become Honorary 
Research Adviser to GHSS, a role which I 
continue to fulfil for SGLH, of which I been 
Vice-Chairman since its inception in 2015. As a 
Board member of SGLH I am able to draw on a 
knowledge of Scotland’s gardens and designed 
landscapes built up over nearly 30 years, and 
am pleased to be a member of SGLH’s 
Conservation Sub-committee. I continue to 
lecture on garden history and to lead site visits.  
Since 2011, I have delivered a course module 
for the National Trust for Scotland’s School of 
Heritage Gardening under the title Garden 
History: Informing Conservation and 
Management.   

Mark Gibson 
 
I have two roles at SGLH: as honorary secretary 
and as editor of The Pleasaunce. Someone has 
to act as secretary and in this case it’s muggins. 
But it’s my work on The Pleasaunce that excites 
me. It falls to me to determine and commission 
the content – with a good deal of invaluable 
input not just from my fellow trustees but from 
several of our most active members to all of 
whom I’m hugely grateful. It also falls to me to 
copy edit articles and lay out each issue and to 
liaise not just with contributors but with 
publishers (for review copies of books) and 
copyright holders of images. Before signing off 
each issue I make sure someone else has 
proof-read it. I’m a lousy proof-reader! 
 
We’re currently reviewing SGLH’s 
communications strategy. This includes 
thinking through the future development of The 
Pleasaunce and in particular what is the best 
balance of news, scholarly articles, book 
reviews and alerts and general interest essays. I 
welcome the views of members and friends so 
feel free to email me at markiivm@gmail.com 
with comments, ideas and suggestions. 

 
 
 

Redcroft Garden Opening 
 
Redcroft, 23 Murrayfield Road, Edinburgh EN12 
6EP.  
 
We are opening our garden on Sunday 21 May, 
2pm – 5pm, and support from members would 
be warmly appreciated.  
 
The charity this year is Canine Partners in 
Scotland which provides trained dogs to help 
people who are disabled. There will be tea and a 
really good plant sale organised by, and proceeds 
to, the Botanics. 
 
More information at www.scotlandsgardens.org. 

 
Anna and James Buxton 

 

 

 
 

mailto:markiivm@gmail.com
http://www.scotlandsgardens.org/
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What’s the Point of Garden History? 
__________________________________________________________________________________________________________________________ 

 

 
One of the compartments of the Great Parterre, at Pitmedden © Peter Burman 
 
In our previous issue, we challenged readers to respond to a comment by Charles Quest-Ritson in his 
book The English Garden: a Social History: "Gardening is social history. It has little to do with the 
history of art or the development of aesthetic theories - and nothing to do with moral forces, artistic 
tasks and the psychology of perception. It is all about social aspirations, lifestyles, money and class." 
Here is what one reader had to say – though he went somewhat over the suggested 250 word limit! 
 
All too often, the history we study is partial: a 
heavily-framed series of snapshots, seen 
through the lens of what the historians of today 
perceive to be important.  
 
On the simplest level the study of garden 
history offers a continual corrective to grand 
simplifications about the past. One thing which 
we know for certain is that the garden, in its 
widest sense, has been important to all 
civilisations, and centrally important to the 
civilisations of Europe.  
 
Often, the utility of garden history is to point up 
an exceptional truth, to test an unexamined 
assumption about the past. Traces of gardens 
offer at least fragmentary information about a 
wide range of people. As evidence, gardens do 
not lie about priorities.  
 
Often garden history can lead other histories. 
This is perhaps particularly true for the history 
of the garden in Scotland. The remarkable work 
of synthesis in the work of Marilyn Brown, for 
example, shows a vast range of sophisticated 
garden activity in a Scotland still supposed by 
many professional historians to have been 

exclusively preoccupied with a violent public 
life shaped by theocratic prohibitions, and by 
intellectual historians to have excelled in 
learning but to “want even for the necessities of 
life” in terms of daily civilisation.  
 
To look (which anyone can do easily on the 
National Library of Scotland website) at the 
Great Military Map of Scotland made by 
General Roy in the mid-18th century, with an 
exclusive focus on gardens, is to see (rapidly 
and with delight) that the heavily-gardened 
Scotland of that day offers testimony to 
connection with continental Europe, influences 
of early enlightenment, and a sheer delight in 
designed landscape. 
 
“Gardening is social history … it is all about 
social aspirations, lifestyles, money and class.” 
Charles Quest-Ritson. 
 
This sweeping generalisation, albeit one uttered 
(perhaps partly in jest) by one of our most 
respected contemporary writers about 
gardens, does not stand up long to closer 
examination. Purely by way of mischievous 
corrective, here is a counter argument, 
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suggesting that European (and, therefore, 
Scottish) gardens are almost all governed by a 
desire to express a spiritual or metaphysical 
ideal in designed and planted space.  
 
The paradise-garden of the middle ages, while 
perhaps simple to our eyes in terms of plant 
material, was an earnest attempt to recreate on 
earth the closed garden, the hortus conclusus 
seen in so many manuscript illuminations and 
devotional paintings as the place where sacred 
figures are depicted in a setting evocative of 
the most felicitous places that humans can 
experience.  
 
In the time of the renaissance, the great 
geometrical gardens almost always expressed 
an idea, represented a journey through 
metaphysical as well as real space. The great 
allegorical gardens of renaissance and baroque 
Italy, the Villa d’Este near Rome, or Valsanzibio 
in the Veneto, have clear programmes 
articulated in layout and inscription – the 
progress of the mythological Hercules towards 
the choice of the active or contemplative life, 
the progress of the Christian soul towards 
Paradise.  
 
In Scotland, Hector Boece’s lost garden at 
King’s College Aberdeen formed a part of a 
symbolic, Platonic scheme designed, after the 
precepts of the Florentine Humanist Marsilio 
Ficino, to capture all benign influences of the 
stars and sun for the health of the students. 
Again, Lord Edzell’s garden at Edzell Castle in 
Angus with its panels of Planets, Arts and 
Virtues is partly a place of memory, partly a 
place to contemplate personal ascent through 
the orders of influence, learning and virtue set 
out on the walls along the side of the grass 
walks, and partly a demonstration of a modest 

commitment to renaissance ideals in daily life, 
with influence from Estienne’s La Maison 
Rustique. 
 
Most flower gardens of the late renaissance, as 
with the great botanic gardens of the 
Netherlands or of the Jesuit Colleges of 
southern Europe, are attempts at the 
reconstruction of the unfallen Garden of Eden 
in a fallen world: newly-discovered and long-
flowering plants from all over the world are 
partly collected and traded as rarities, but their 
composition together is supposed to evoke or 
even recreate the eternal flowering described, 
for example, by Milton in his evocation of 
unfallen nature.  
 
Early in the Scottish 18th century, Sir John 
Clerk’s first designed and inscribed landscapes 
in the Lothians echo the pioneering garden of 
ideas of Prince Maurice at Cleeves, but also 
express his own positioning as a progressive 
intellectual and jurist in a still-unstable society 
haunted by ghosts and troubles from the past. 
Indeed it is easily forgotten how much all 
landscape gardens were, in the century of their 
creation, seen as gardens of aspirations, 
commemorations and ideas.  
 
In conclusion, one only has to consider Little 
Sparta, perhaps the most original and influential 
of modern Scottish gardens. However much its 
creator may have ended his career with some 
of the wealthiest patrons in Europe clamouring 
for his artefacts and designs, it began and 
continued as a private paradise, a self-portrait 
in space and planting and installation, which is 
also a microcosm and a sacred history to set 
against what Finlay called the secular terror.  
 

Prof Peter Davidson
 
 
 
 

We challenge you to tell us – 
What’s the point of garden history? 
  
Tell us what sparked your interest in the history of gardens and designed landscapes, and why you 
think it is important for us to study them. Email us at markiivm@gmail.com with your answer (up to 
250 words). Anyone whose entry is published in The Pleasaunce will receive an original print of the 
SGLH logo. If you'd like a more difficult challenge - tweet us your answer (there's a limit of 140 
characters there!). 
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Lament for the lost landscape of Wells  
A poem by Rhymer 

 

 
Among the birks o’bonnie Wells 
I looked, and lo! I saw 
The ornamental trees of old 
Before the woodman fa’. 
I listened to the powerful axe  
That thrilled my very frame, 
And to the earth with crashing sound 
The trees of beauty came. 
 
O’ercome wi’ grief to see them fall, 
I begged of them to spare 
The giant trees that long had made 
The landscape look so fair. 
On me they gazed with eye of scorn;  
Know thou not this they said. 
Who can recall the fatal shaft  
That from the bow has sped.  
 
Oh, spare these old baronial trees 
I cried again aloud; 
The birds them loved, and many an eye 
Of them was more than proud. 
But would they stop?  No, on they went, 
Determined to deface 
The monarchs that have beautified 
For centuries the place. 
 
For ages yet they might have stood 
With vigour in their arms. 
But, oh alas! they’re hewn down 
And robbed of all their charms;  
On withered heaps of mangled boughs 
The songsters chirp depressed,  
For scarce a tree for them now stands 
Whereon to build a nest.  
 
In flocks the doves confounded fly 
Unto the shrubless wild, 
And ruin stern holds regal sway 
Where once kind nature smiled. 

Oh Wells! Fair Wells! For thee I mourn 
No more the summer breeze 
Shall linger, as in days of old,  
Among the stately trees. 
 
For they are levelled with the ground;  
The ground whereon they grew 
Reminds me of some battlefield 
Where death his thousands slew. 
Though here and there some veterans stand  
Of all their kin bereft, 
They too shall fall and that ere long, 
Though for a season left. 
 
Old oaks, the pride of many a laird 
That lived at bonnie Wells  
Are now begun to crack about  
The safety of themselves. 
The garden quite neglected is, 
No-one for it to care,  
And gravel walks with fog o’ergrown  
Call loudly for repair.   
 
Adieu fair Wells, I gladly quit 
Thy mutilated glade. 
But who can look without regret 
Upon thy ruined shade. 
Years, countless years may come and go, 
And heirs thee still retain, 
But what thou wert in former years 
Thou’lt never be again. 
 
To owls and bats the mansion seems 
Forever now a prey. 
The glory of the ancient seat  
Is passing fast away. 
Ye that beheld it years ago 
But come and view it now;  
And ye shall say that fortune’s ball 
From good to ill doth row. 
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Michael Wickenden, 1955-2016 
_________________________________________________________________________________________________________________________________ 

 

 
Cally Gardens, as depicted by Clare Melinsky on the cover of the 1999 catalogue of plants, captures the essence 
of place, © Clare Melinsky  
 
Having spoken to him only last summer during a visit to Cally Gardens, I was dismayed along with 
others to learn of the illness and sudden death of Michael Wickenden in October 2016 while on a plant 
hunting expedition in the north of Myanmar.    
 
My own involvement with Michael goes back 
to the early 1990s, when I visited Cally in my 
capacity as Conservation Officer with the 
Garden History Society in Scotland, to offer 
advice and support to Michael to do with his 
restoration of the 18th century walled garden 
associated with Cally House in Gatehouse of 
Fleet which he had acquired in 1985. This led to 
my preparing a brief report on the garden to 
assist him in applications to Dumfries and 
Galloway Council and Historic Scotland for 
planning permission and grant aid.   
 
Many members of SGLH will have visited Cally 
Gardens, met Michael and purchased plants 
from the garden or from his annual plant lists.  
Rather than relying on others, Michael took a 
pride in collecting his own plant material and 

propagating this, as a result of which he was 
able to supply a range of rare and interesting 
plants not found in other more commercial 
catalogues. Having drawn inspiration from brief 
stints working in William Robinson’s garden at 
Gravetye Manor, at the Cambridge University 
Botanic Garden and at Mount Stewart in 
Northern Ireland, Michael began to develop his 
own nursery business on the shores of 
Strangford Lough in the 1970s, before his move 
to Cally Gardens. Subsequent years saw him 
visiting countries throughout the world, 
including Chile, Zaire and Myanmar, in search 
of new and interesting plants which were 
lovingly propagated within the garden walls at 
Cally.    
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Given that Michael was not afraid to express 
his strong opinions on the subject of plant 
collectors’ rights, and as an opponent of recent 
trends towards regulations which have allowed 
the patenting of plants, he could come across 
as somewhat abrasive. Those of us who came 
to know him well will remember him as a 
gentle soul - a passionate plantsman, gardener 
and photographer who succeeded in 
transforming Cally Gardens into a magical 
space full of colour and fragrance, and who 
was always ready to share his knowledge and 
give advice. In doing so, he was able to inspire 

others, including the many overseas students 
who came to work there under his supervision 
over the years. Michael Wickenden’s untimely 
death has left the world of gardens and 
gardening in Scotland a poorer place.   
 
According to its website, Cally Gardens will be 
reopening to visitors this year (see 
http://www.callygardens.co.uk), although the 
publication of its annual catalogue has been 
delayed as a result of recent events.  
 

Christopher Dingwall 
 
 
 
AGM and lecture 
Saturday 6 May 2017, AGM and Lecture, Alloa Tower, Alloa Park, Alloa FK10 1PP 
 
AGM followed by Dr. Margaret Stewart’s talk 
Landscaping the Nation: Lord Mar’s designs 
c1700-1730, and a guided walk.  
• AGM 12 noon 
• Lunch 1 p.m. – 1.45 p.m. 
• Lecture 2 p.m. Walk 3.30 p.m. 
 

 
Book online at www.sglh.org or Tickets for the 
lecture on the door 
• Members £8.00 
• Non-members £10.00 
• Students on presentation of Matriculation card 

£5.00 
 

 
 

Book Alert 
_________________________________________________________________________________________________________________________________ 

 
 
Growing Space: A History of the Allotment  
Lesley Acton 
Five Leaves Publications 
 
There are currently over 300,000 allotment plots in the 
UK, with roughly 100,000 people on waiting lists. 
Allotments are popular, and under threat. This accessible 
social history book looks at how changing economic, 
political and cultural conditions have affected the demand 
for plots. A thorough study debunks the myth that the 
provision of allotments was solely a benign activity for the 
poor, but a highly-politicised history which reflects 
national and local policies on land use with a constant 
struggle to hold onto these city fields and country 
gardens. 

 

 

http://www.callygardens.co.uk/
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Maria Merian’s butterflies  
Exhibition at the Queen’s Gallery, Palace of Holyroodhouse, Edinburgh. Closes 23rd July 2017. 
_________________________________________________________________________________________________________________________________ 

 
Maria Sybilla Merian (1647–1717) was a superb artist and a naturalist. She was the first to portray the 
stages of metamorphosis of lepidotera and to show the host plants with the insects, as well as their 
predators. She painted the plants and animals from life or preserved specimens, and the images are 
life-sized. 
 

 
Branch of Guava tree with army ants, pink-toe 
tarantulas, huntsman spiders and ruby-topaz 
hummingbird, Royal Collection Trust/© Her Majesty 
Queen Elizabeth II 2017 

On display in this exhibition are the paintings 
from her great work the Metamorphosis  
 
Insectorum Surinamensium (The Meta-
morphosis of the Insects of Suriname), a large 
folio two volume work published in 1705 with 
text in either Latin or Dutch. The plates on 
show are not from the book itself but were 
partly printed, and partly hand painted by 
Merian onto vellum. Merian painted several 
such copies of the Suriname drawings either as 
master copies for colourists, or to raise money 
for the engraving of the book itself.  
 
George III purchased 95 of these paintings 
(probably in 1810) from Sir John Hill who had 
purchased them from an English collector, 
Richard Mead. It is a selection of these 
paintings that is on show here. Hans Sloane 
purchased a similar set which is now in the 

British Library, but the bulk of her works were 
sold to the Czar of Russia just before she died  
in 1717 and are now in St Petersburg. The book 
itself is also on display, and the set in the Royal 
Collection is a fine copy of a very rare edition 
with the plates coloured by Merian and her 
daughters, but it is noticeable how the 
paintings on vellum are much brighter in colour 
than those in the book. The exhibition also 
includes paintings of lizards, snakes, frogs etc 
by Merian, her daughters and followers.  
 

 
Branch of Banana with bullseye moth with chrysalis 
and caterpillar, Royal Collection Trust/© Her 
Majesty Queen Elizabeth II 2017 

Merian had a very interesting life. She was born 
in Frankfurt in 1647, her father was a painter 
and an engraver but died when she was young.  
Her mother’s second husband, Joseph Marrel, 
was a painter of traditional flower com-
positions and taught Maria to paint and 
engrave. From an early age, she was interested 
in insects.  
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She married one of her father’s apprentices, 
had two daughters and the family moved to 
Nuremburg. The marriage failed and she spent 
a period living with an austere sect, the 
Labadists in East Friesland. Here she found 
cabinets of specimens of plants and insects 
collected by Labadists in the Dutch possession 
of Suriname on the East Coast of South 
America. In 1691 the family moved to 
Amsterdam but it was this, added to a 
connection via the marriage of her daughter, 
which inspired her to undertake an expedition 
to Suriname in 1699 to study tropical insects 
and plants, accompanied by her younger 
daughter Dorothea aged 21, also an 
accomplished painter. She suffered badly from 
malaria and returned after 21 months, the ship 
home laden with specimens of plants, insects, 
frogs, snakes in bottles and some lizard eggs.  

This is a must-see exhibition at the wonderful 
Queen’s Gallery at Holyrood and it is a good 
idea to take the audio guide, which is full of 
interesting information. The book, Maria 
Merian’s butterflies by Kate Heard, published 
by the Royal Collection Trust in 2016, price 
£14.95, has a good introduction but serves 
mainly as a record of the plates. I loved the 
exhibition but I felt that it was a pity that they 
have dropped the Sybilla (is this rebranding or 
dumbing down?) and more could have been 
made of her scientific contribution. It was a pity 
too that so little attention is paid to the tropical 
plants which Merian portrays so skilfully, and 
wrote about at length in the text, and that no 
Latin names are given.  

      
  Anna Buxton 

 
 

 
Book Alert 
_________________________________________________________________________________________________________________________________ 

 
 
Of Cabbages and Kings: The History of Allotments 
Caroline Foley 
Frances Lincoln 
 
This colourful and lively history book tells the story of 
allotments from their origin in the 17th century protests 
against enclosures to the present day. It covers the 
effects of the Napoleonic Wars, the Corn Laws, the 
Diggers, the role of allotments in both World Wars and 
the present-day revival. The author champions the 
history of allotments in the hope of protecting them for 
the future.  
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Book Review 
_________________________________________________________________________________________________________________________________ 
 

Kate Felus: The Secret Life of the Georgian 
Garden: Beautiful Objects and Agreeable 
Retreats I. B. Tauris 
 
After all the publications of the past few 
decades, is there a great deal more to say 
about Georgian gardens? The answer is yes 
indeed there is, as this book amply 
demonstrates. It is a very scholarly yet 
readable account of the uses of these gardens 
by their owners - the lives that were lived in 
them – and comprises a valuable addition to 
the literature on the subject. Although much of 
the information is not new, the angle from 
which it is examined, together with some fresh 
material, cross-references and insights, 
provides us with a deeper understanding of the 
uses to which the gardens were put.  
 
A notice of this book’s publication appeared in 
November’s edition of The Pleasaunce. The 
timing of its appearance could hardly have 
been more apt with the 2016 tercentenary of 
the birth of Lancelot ‘Capability’ Brown and its 
ubiquitous celebration in books, conferences 
and tours examining Brown’s working life and 
garden creations. Much of Kate Felus’s book 
deals with the next episode in the gardens’ 
histories, following on from their initial 
construction and detailing their practical 
enjoyment by Brown’s clients. In many cases 
the owners describe their use of their gardens 
here in their own words, and an interesting 
selection of images (some familiar, some very 
unfamiliar) shows these fortunate people as 
they sail on their Brownian lakes or dine in in 
their Brownian garden temples. But it’s not just 
Brown, of course: the work of many other 
designers is included.  
 
‘Georgian’ in this book covers a long period, 
from the accession of George 1 in 1714 to the 
death of William IV in 1837. How to arrange 
such a wealth of material, particularly so much 
that is anecdotal, would be a challenge to any 
writer. Here, after an Introduction and a 
chapter called Setting the Scene, Felus takes us 
through the quotidian round, with chapters on 
Morning, Afternoon, Evening and Night-time; 
she then rounds off with an Afterword. Each 
activity is allocated its time of day - boating 
and bathing in the morning, fishing and 
amorous liaisons in the afternoon, for example  

 
 
- though she does take care to point out that 
the routine of individual families often departed 
from these norms. Indeed, when it came to 
dining, family habits clearly differed markedly 
from one another.       
 
The strength of the book lies in its use of hard 
evidence. Sometimes evidence comes from 
more than one party, as in the case of Gilbert 
White’s hospitality, recorded both by himself 
and by his visitors. The numerous quotations 
could have led to a rather unscholarly parade 
of humorous anecdotes, but Felus has 
exercised exemplary discipline in using enough 
material from correspondence and memoirs to 
provide solid factual history without getting 
carried away with the narrative of individual 
lives.   
 
What comes across very strongly is the degree 
to which whole families took part in many 
activities in the garden. Archery was popular 
with women as well as men, and fishing was as 
much a sport for wives and daughters as for 
husbands and sons, despite the many images 
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showing the men of the family holding fishing 
rods in the portraits commissioned by the head 
of the household (see fig 1).  
 

 
A Family of Anglers: the Swaine Family of 
Laverington [sic] Hall in the Isle of Ely, by Arthur 
Devis, 1749, courtesy of Yale Centre for British Art, 
Paul Mellon collection.  
 
Sailing was often a matter of showing-off on a 
grand scale, and the mock naval battles 
(inspired by Britain’s naval victories) provided 
an opportunity for young men to enjoy a 
roisterous time out of reach of parental 
authority, if not quite out of sight. 
 
In the evenings there was copious eating and 
drinking, music and fireworks. This could prove 
burdensome to the visitor: Horace Walpole 
reported that a visit to Stowe in cold and damp 
weather was endured rather than enjoyed, and 
‘I did not enjoy the entertainment al fresco as 
much as I should have done twenty years 
ago…our troop, which instead of tripping lightly 
to such an Arcadian entertainment, were 
hobbling down, by the balustrades, wrapped 
up in cloaks and great-coats for fear of 
catching cold…’.  
 
The various folly buildings did, however, give 
families a chance to escape to some degree of 
privacy - and talking of privacy, Felus covers 
garden privies as well, for these were a 
necessity in large estates. She mentions 
hermits, too, though these have already been 
the subject of separate detailed study, and she 
wisely concentrates on areas less covered to 
date.  
 
All in all, the gardens appear to have been 
rather more used than we might assume from 
paintings that so often show the strolling 
owners and the roller-pulling gardener added 
as staffage (I write as a garden historian who is 
particularly interested in how gardeners are 
portrayed within gardens). 

Kate Felus knows her subject well, both as an 
historian and practitioner, having been the 
Garden Historian at Stowe 1996-2001 (one of 
the team working on the huge restoration 
programme), and her experience of re-creating 
activities in the gardens there, from sailing on 
the lake to music in the temples. Sailing is a 
particular area of expertise, as her article of 
2006 in Garden History, ‘Boats and Boating in 
the Designed Landscape 1720-1820’ well 
demonstrates.  
 
No book is perfect, and although there is a 
great deal to admire there are a few 
weaknesses. One is that although it ranges 
widely in the geography of England, and strays 
in to Wales, Scotland is alas all but ignored – a 
pity, when there is so much recorded that is 
relevant to the subject. The only Scottish image 
is the detail of a watercolour by Paul Sandby, 
showing the use of a camera obscura (Fig.2).  
 

  
A detail from Roslin Castle, Midlothian, by Paul 
Sandby, c. 1780. The lady standing is using a 
camera obscura to sketch the picturesque 
landscape, courtesy of Yale Centre for British Art, 
Paul Mellon collection.  
 
 The other omission is the Claude glass, the 
small mirror with tinted glass, convex in shape, 
which was used by people walking around 
gardens to compose artistic ‘pictures’ of the 
‘picturesque’ views. Walking must have been 
the most common single activity in these 
gardens, and many an artistic print was 
produced in imitation of the view produced by 
a Claude glass.  
  
But these caveats apart, this is a splendid 
account of life in Georgian gardens, and a very 
skillful blend of the scholarly and the 
entertaining.  

 
Dr Patricia Andrew
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Book Alert 
_________________________________________________________________________________________________________________________________ 

 
 
Ichnographia Rustica  
William Alvis Brogden 
Routledge 
 
One of the most significant occurrences in the history of 
design was the creation of the English Landscape Garden. 
Accounts of its genesis and the surprising structural 
change from the formal to a seeming informal are 
numerous. But none has ever been quite convincing and 
none has satisfactorily placed the contributions of 
Stephen Switzer.  
 
Unlike his contemporaries, Switzer - an 18th century 
author of books on gardening and agricultural 
improvement - grasped a quite new principle: that the 
fashionable pursuit of great gardens should be "rural and 
extensive", rather than merely the ornamentation of a 
particular part of an estate. Switzer saw that a whole 
estate could be enjoyed as an aesthetic experience, and 
by the process of improving its value, could increase 
wealth. By encouraging improvers to see the garden in 
his enlarged sense, he opened up the adjoining 
countryside, the landscape, and made the whole a 
subject of unified design. Some few followed his advice 
immediately, such as Bathurst at Cirencester. But it took 
some time for his ideas to become generally accepted.  
 
Could this vision, and its working out in practice between 
1710 and 1740 be the very reason for such changes? 300 
years after the first volume of his writings began to be 
published, this book offers a timely critical examination 
of lessons learned and Switzer’s roles. In major influential 
early works at Castle Howard and Blenheim, and later in 
the more "minor" works such as Spy Park, Leeswood or 
Rhual, the relationships between these designs and his 
writings is demonstrated. In doing this, the book makes 
possible a major reassessment of the developments, and 
thus our attitudes to well-known works. It provides an 
explanation of how he and his colleagues and 
contemporaries first made what he had called 
Ichnographia Rustica, or more familiarly Modern 
Gardening from the mid-1740s and later landscape 
gardens.  
 
The book reveals an exceptional innovator who, by 
transforming the philosophical way in which nature was 
viewed, integrated good design with good farming and  
 

 

 
 
 

horticultural practice for the first time. 
It raises the issue of the cleavage in 
thought of the later 18th century, 
essentially whether the ferme ornee as 
the mixture of utile and dulci was the 
perfect designed landscape, or 
whether this was the enlarged garden 
with features of "unadorned nature". 
The book discusses these considerable 
and continuing contrary influences on 
later work, and suggests Switzer has 
many lessons for how contemporary 
landscape and garden design ought be 
perceived and practised. 
 
A full review of Ichnographia Rustica 
will be published in a future edition of 
The Pleasaunce. 
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